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A weekend is often a meaningless thing to a lot of people: the majority of the artists I know don’t 
get weekends and work in bars, shops & studios. Time is compressed and it necessitates the world 
to be mediated through digital technologies that are becoming more and more inter-connected 
with all our daily lives: smartphones, T.V, computers.

Many people have asked me about the ‘exhibition’ at GENERATORprojects that is the 
‘GENERATORprinthouse’. It’s an odd exhibition, best described using the analogy of the Russian doll 
(or maybe more in-keeping with this project) would be a more contemporary example found in the 
film Inception.

Russian dolls are a doll within a doll within a doll, Inception takes the premise that there exists 
dreams inside dreams inside dreams. What we are trying to do is an exhibition inside an exhibition 
inside an exhibition.

The ‘physical’ space at GENERATORprojects serves as the ‘material grounding’ for the press team, 
and our Ethernet connections to the World Wide Web. Within this space we have our crits, talks & 
discussions organized by the Press Team & the GENERATORcommittee. Here we also have plenty 
of coffee.

This place maintains and facilitates the blog, which in-turn ‘houses’ our daily paper, ‘The E.G’. 

All these spaces are ‘accessible’ in different ways: you can pop into our gallery to find our ‘Press 
Team’ working hard, as well as our smaller gallery dedicated to the ‘display’ of the daily paper 
& blog, for those without a smartphone or working Wi-Fi connection. For those with a generous 
mobile phone network provider, you can access the blog anytime on your phone.

The key to all this, however, is the only way to view the daily papers are through pure digital inter-
action. 

GENERATORprinthouse are a publishing house by digital means: the process & production of the 
project from talks, to crits to scrapped writings will be put onto the blog once we figure out the ‘user 
friendly’ digital interfaces needed to put it all up via Word press.

There can be found in early ancient Greek philosophy a man called Socrates being frightened of 
the new technology called ‘writing’. It seems trivial to us but he feared that the written word would 
have to stand alone, a bastard child, detached from its original context, and without it’s ‘father’ to 
look after it. What would he make of today where a tweet can reaches the world if accompanied 
with a good hash tag.

As technologies become increasingly digital and immersive, what does it mean to use a digital 
e-paper to critique this issue? This is the paradox that holds the paper conceptually together 
today.

DEAR READER,

James Lee
GENERATORcommittee, The Editorial Team



The GENERATOR Printhouse Complaints 
Commission Code of Conduct

SOURCES

The Press are obliged to abide by their own morals when 
exposing/concealing sources of information.



I repeatedly attempt to distance technological 
advances from my immediate life.

I fear becoming a dependent user, lost in a 
digital fantasy. However, as much as I try 
to resist the pull, it is appealing to have the 
internet JUST THERE and have a music player 
and a portable phone in one device.

My slip into the digital world has been gradual 
but permanent.
‘The most profound technologies are those 
that disappear. They weave themselves 
into the fabric of everyday life until they are 
indistinguishable from it.’*

In his essay The Computer for the 21st Century, 
Mark Weiser brings to our attention writing as 
the first technology that allowed us to store 
information beyond our own memory.

Initially writing would have offered up the same 
discomfort and unease that the advances in 
digital technology do now, but in the present 
day, it is hard to imagine life without it (writing) 
as a tool. 

The essay written in 1991 explains Weiser’s 
feelings that the personal computer is just a 
stepping stone towards achieving the potential 
of information technology. 

The journey the personal computer has taken 
in just this short time is vast.

We now carry computers around with us, 
accessible at all times, even in our pockets. 
When this is compared to the bulky first 
computers of my childhood it becomes far 
easier to imagine how this reasonably new 
technology will become embedded in our 
everyday: until it is as unconsidered and as 
learnt as writing.

It is terrifying then to think what will come next, 
and how far today’s unimaginable will become 
tommorrow’s common experience in the 
future. 

*Weiser. M. The Computer for the 21st Century. 
Scientific American; 1991.

FAST FORWARD

Words by Kirsty Russell

“My slip into the digital world has been gradual but 
permanent.’



INFINITE UNIVERSE - FINITE NUMBER OF JOBS

Dennis J. Reinmuller
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Compiled by the Bureau of Exchange 
(Claire Briegel and Tara Chaloner)



‘Information Booklet’ is an artist 
publication initially produced in 
Dundee as part of For Want 
of an Information Point in May 
2013. In the spirit of GENERATOR 
printhouse, it is now being re-
circulated as a printable pdf file, 
which can be found here: http://
wp.me/p3ly24-2H
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FEELING UNSTABLE

Words by Kirsty Russell

The internet created, in theory, a platform 
for individuality and freedom. The 
individual is in a position of power, able 
to be an artist, a writer, an entrepreneur 
in their own right. Our internet presence 
is ours to design and we market 
ourselves as we wish to be viewed. 
However, through all the liking, sharing 
and posting has our humanness been 
packaged into just another commodity.
As analogue media fights to maintain 
its position against its digital rival does 
it compromise the accountability it 
supposedly stands for? To hold on 
to its readership newspapers push 
their ‘product’ to fit the desires of 
their target reader. Some enhancing 
and sensationalising stories to grip 
the reader’s attention and have them 
waiting for the next day’s episode. 
We increasingly sensationalise our 
own lives in the digital realm. We are 
not interested in a mundane reality; 
‘We are lost in the spectacle’(1)

  (1) With thanks to Guy Debord: the 
‘spectacle’ is the replacement of 

the real thing with it’s ‘spectacular’ 
representation.



Today, it makes sense to refer to word 
processor documents, command and search 
engine prompts, browser address bars, 
monitors and touch screens as ‘blank pages.’ 
Technological change therefore seems to 
be prompting us to offer a more abstract 
definition of the term: a ‘blank page’ is any 
seemingly empty or blank medium capable 
of being filled with information. Such a 
definition appears abstract enough to cover 
all imaginable literal or metaphorical senses of 
the term. What the abstraction involved here 
hides, however, are the differences between 
different types of ‘blank page.’ To make this 
clear, let us attend to one word in the definition 
in particular: ‘seemingly.’

What greets us when we connect to the 
contemporary search engine? Almost 
invariably, the interface exemplifies clear 
and smooth design principles. Trivially, this 
is because companies investing in it have 
an interest in making it as ‘user-friendly’ as 
possible. More profoundly, what the interface 
enshrines is a kind of ‘principle of principles’ 
governing the culture of ubiquitous computing 

more generally: that apparent simplicity at 
the level of the interface should mask massive 
complexity at the level of the coding and 
hardware infrastructure. An Internet search 
engine is therefore only ever a seemingly ‘blank 
page.’ In fact, it may be one of the most highly 
coded ‘spaces’ the contemporary Internet 
user is likely to encounter, whether in ‘online’ 
or ‘offline’ life.

The point here is not to suggest that a blank 
piece of paper is, in contrast to an Internet 
search engine, an ‘uncodified’ space. Like a 
search engine, a piece of paper lies ready 
to facilitate and record the abilities of its 
user according to all manner of complex 
codes (whether alphabetical, grammatical, 
orthographical, lexical or poetic, for example; 
or, indeed, codes of perspective and 
draughtsmanship, assuming the paper is to 
be used, not for writing, but for drawing). On 
the contrary, the point is to awaken our critical 
scrutiny to the similarities and the differences 
in the codes operating in the background of 
the paper and the search engine alike.

BLANK PAGES AND CLICHE

Words by Dominic Smith





“The organic quality of the footage 
is disrupted by constant glitches 
and noises, which are arbitrarily 
created by blindly altering the 
computer algorithm of the film 
files. The organic aspect of the fluid 
imagery is contrasted in this way 
with the often-overlooked digital 
film mediation, and yet this noise 
is not included solely in opposition, 
but rather as a complement to 
the films’ meditative character.”

-Lucas Battich



THERE MUST BE SOMETHING BETTER FOR YOU OUT THERE?

NO. THERE IS NO LIFE ON MARS

Dennis J. Reinmuller


